Lesson I. 3
The Diatonic Scale.

In this 4st Lesson, Signor Vaccai has not grouped the letters of the Italian syllables
according to the correct rules of spelling, but in such a fashion that the pupil may per-
ceive, at the very first glance, how his voice should dwell on the vowels, exclusively, to
the extreme value of the note or notes they influence, and how with a swift and imme-
diate articulation of the consonants he should attack the following syllable. This will great-
ly facilitate him in acquiring what the Italians call the Canto legato (Chant 1if) _though,
of course, we need hardly say that here the teacher’s example and oral explanation is
better than all written precept.
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Intervals of the Third.

Andantino.
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Lesson II. 5
Intervals of the Fourth.
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Lesson III. 4
Intervals of the Sixth.
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8 Lesson IV.

Intervals of the Seventh.

s Adagio
M W 1) - N A v ]\ 1 A A _F T
bR W) r.y L JAY A} Y
£ St
M One gleam ’mid the thun - der
% i v = »
ot +
po

HH

! (ﬁm

11492

|Y v
gf L
; s
0 i N A A
&t ==
i ’ i ar
=
t
===
.#I} lL\
8 } T t 5 kblﬁ t
f, L — n"j £ - - T A -
> #
¢ dash - - ing; One glance, and now the
. | A IN-T) |
1 N NI }
$ » X — -
che gia ri-tro - val
1 1%} -
1
— — — o pa— — —
ede T4 t | @ f,[,_;&
r
¥ g
| - : : : = H
! = 0 =
i Tot rr.
p1 - 0 Sees wherehisbark should steer.
’ t T T - 4:“
V% { ‘I‘ .; T 17 I J‘ J
o [ r & - o
po - lo, che ri-co-no-sce il mar
—+
394 s9s s s
NN 4\ QP NN
0 11 1]
. 4 [ ¥ Sy Sy
il L I8 - ‘l: £ ‘l £ 1 L 1
i i & -




Intervals of the Eighth, or Octave.
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Lesson V.

Half-tones, or Semitones.
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12 Lesson VI.

Syncopation.
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Lesson VII.

Runs and Scale-Passages.

13

At first, the pupil should take the time of this exercise quite slowly. In after-study, he may
work up to a sharp Allegro, progressively, as his capacity allows him. Scales should be sung
with extreme smoothness, even and flowingly; but with each note clear and distinct. All
jerking and slurring are equally to be avoided.
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Lesson VIIL
The Appoggiatura taken from above or below.

The Appoggiatura (or leaning note) is the most expressive of all the musical adornments.

The effect is gained by borrowing the ful] value indicated from the note that follows. On
some occasions, the singer may slightly lengthen the time; but never, in any case, abbreviate it.

# Andgnte.

1 A " L : A
ﬁﬁvf_ J o ——r—1 < - » E:—{-_-Fr s - %]
& c=L==s===S-=
If in my la_ dy’seyes Love wak-eth nev - er
/) "uurﬂl ) } 1‘\ r—— Y 1 o ® y
S 0 d ¢! dy — v i i va - - {
Sen - za la - ma-bi-le Dio di Cit- te - ra
Andante.
P'-Pr: ; T T n B - il 1 " Jr “—"_l‘“ T
S Sl R s e EESTE A S ESS
P Simele
oy ) - . - '\F P\l’ .- m_a
0 Ll ) 1 & & | o & 1 & & T [ Y] & @ 1 Qs @& | Qs G
Z Mo 8 y L VAR A h VA ] "h VA VA VA L L L Vi
Lafl J 1 1
v v 7 s = P
R E
P e H:F o % * o
a S — i — t 77— £ i —— 1  A—
o e ' | —
What__ need of a - zure skies, May’s_ sweet en - deav - or? The
e — 7 1 T * &
1 1 1| 1 1 Vs 1] | 1 | VA ARV i
T—1 ——) = 1A H ) R R——— T Y 1 4
[Y) h—i—d . I._h-i I
i di—non tor - na-no di____ pri - ma-ve - ra Non
e
GE === - = " ===
- - - . - <
» 4 8 —® o — 4 ;4
%Y B‘/‘ib‘i’i b7‘/"i‘7$‘i‘l"i‘i
48 ﬁu L) i i S N — > + —
T S o S S——
Y 1 v |7 I | 1
o . . M rrv.' r ] .
birds sing S0 greanly, The blossom all dies. If in my
ﬁ ﬁ N ' A—A : - | | I\
NN ) A\ 1 ) 1 | N
fs—— 51— s  w w T — — S ——
5 - r—y 1}7‘ T 7 : ;
spi - ra un zeffi-ro, non spunta un fior. Ler - be sul
—T y - = = f f
# i T — i—;j:' o s o i Li;_jt
r — - -
o - * & P
P — JS —» h ,{\f = .P.,, —_
i e § 1 Y i I‘I'L'f—’f— ! 7 y S o S s
. 3 Tl 4 - 5 ‘5 b=



15

'R SR S i N
'lvl‘l' N1 HAY ! 1
— 4 a~ o——
) ~ 1 I —— t ————p
la - dy’s eyes. Comes sweet re - lent - ing, One look that lg)ve implies,

,.ﬁ S —
7 __'° o 2o ’_7—'1_P—_P_. ) )
1 I T i 1 | ] 7 i 71

() ; ! I 1 ! A T i
mar- gi-ne del  fon- tefa -mi - co, le pian-te ve-do-ve
# J—
o T p—— |
%ﬁ S = ‘l__i_ _i J"—jjdl ‘1 d‘_i T
v - ¢ § 7 & L - - - -
“ | |
5,':_——% \ai— e s B "
‘ #- ! - T
- #a . & #6 . ¢
PR A A A \
’ 0 ’ l' 1 < P S
[Y) ' ! I I '
# One word con- sent-ing, m~ Dawn-breaks on Jand and sea, The flow’rs re - a -
B . o o .J . e P p . i }
@ - { rL {/) 1  — 31 1 | 4 1 4 1 LS
5, T — o
sul col-lea - pri- co per — lui__ ri - ve-sto-no lan-ti - co o-
“E,Aqi L[ 2 s ‘-‘1 = _i‘j:
—_—
»
4 4/:\.1' e o . . . »
- — S A A oo B A By s By iy S By
> =7 A
| s ) ;
- — v = A o= :
o I ¥ Z ! 17/ ¥ g "l; W] } 1]
rise: The birds sing so  cheer-1 -ly, Xnd day fills the
" 5 .
° 7 1]
1 48 7 . ll._/L M1 W] 1 1]
oJ i " A 4 . r
nor, per lu - i ri - ve - sto-no lan-ti - co o -
1 1 1
— s =l :
Lo f T #T i 1 1 ‘~
J _—#—J @ L it & ‘
- b ) . S
L, S—— o — - " A A— i A—" o — i i —4—?—71%&—‘ [
I B :b . . Jﬁ = e &

g y i L 'I[ % N
> o A 7 W i 1 o E—— *‘H
! Y 174 . ¥ g 7 - - 7
v 4 skies; The 9birds sing S0 E eeri-ly, And day fills the skies.
UM y § ll ! AN
: ) 1
. . T

nor.

N

EEE.
.
»-

N

=

11492



The Acciaccatura.

The Acciaccatura (or grace note) differs from the Appoggiatura in borrowing nothing
from the value of the note that follows, though it may slightly intensify its accent. It should
be sung with extreme lightness and ease, swiftly, and with the least appreciable time stolen
from whatever precedes it.
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18 Lesson IX.
The Mordent.

Of all the musical graces or embellishments the Gruppetto (or Turn) is, at once,the mostva-
ried and the most difficult, from the apparent ease and lightness with which it must be exe-
cuted. It consists of 2 or 3 notes, and can impart great charm to the singing without influ-
encing the due sentiment of the phrasing of individual passages, or the general intention of
the composer. It is, therefore, the only licence that the singer may occasionally take on his
own responsibility. The slightest appearance of effort or premeditation is fatal. We may add
that modern composers write the notes they wish to have sung, and it is impossible to con-
demn too strongly the singer’s use of any Abbellimenti or vocal ornaments that are not in-
dicated in the music by the composer himself. We are thankful to say this abuse has long
since gone out of fashion.
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20 Different ways of executing the Mordent.

Andantino. ‘ l
I (3} T t Y = >y
#;“4 ——a— e P2 | * a7 -

]
—P !
J 3 ’ . ! f . T " :
M Tho I tend you night and morn-ing, With such care your
L3 1 I N 1 -
%:T—‘C{T‘% - e PP
1 ' t T T — R
v LAu.gel - let-toin lac - ci stret - to per - che mai can -
Andantino. i ——
#L o ¢I - *l i 1 ; £- & - i
=1 SE
wf : : : > Co ‘mile
d . —» —— ;WF'— .
S eSS RS
T T >
i e P P e e e
S ] i 7 o _J__L#j " a Vi '1} :
cage a - dorn-ing, Vain en - deav-or, Mysweet bird nev-er Greets me
—+ —t  — — — Nt i —t - T ]
= o Fa—V Fa e w a P
o f } ¥ 1 T T 1 T 1 l E 1
tar s'a - scol-ta? Per.cheé spe-ra un al - tra vol-ta di tor -
4 ? M e— p— p— g " —
ﬁ 1) __q i‘r 1 1 11 1 { 1 { I —+ 1 1 { -
haf
e e 1%%—513‘_1£
e o e S s i P
N ! ¥ | 1 i 1 1 1 ! T 1 I
T T I T I T i | L
# n ——] ] hﬁ- B - *‘ .’H“h‘
@ | ] — — ! ! o R |
ev - er With one sweet song. Tho I love you, Queen of la - dies,
04 \ e | - o
| o e — et
F— Pt e —
na-re 1in li-ber - ti. LAu- gel - let-toin lac - ci stret - to
= = ,x S Y
» ° 7 #
. N . . \ :
e—— 1 1N
i —— R e e e e e
I 1 { I 1 r ¥ L 17
1 T ' T f 14
5 . . . .
a5 1 1=
& Sttt e :
More 1 love where dan-cing  shade is; Mid green al -leysWheresun- light __
# e "FQEUJ B gl =
o T ‘T #
;‘J_v —— T T - ¥ .

\ . ! N Ny
per-che mai can - tar sa - scol - ta? Per - che spe-ra un’ al - tra__

| x S NN NG
Ay e g by

.

i .
ﬂi\ I A 77 S e ] > v 1o & @ w 1T
LY AN 4 L L ¥ [ V1 "4 L ol VA y £ |4 L
14 |4 o iWA T 1 1T 7 |74 ] 14
r ¥ 1 F—r 4 r

11492



21

ﬂ . \ m; ﬁ — m ﬁ
: i —7 - 1T T e ] . ot II - t i
U R T I_ T T I T ™ 14 T T T
dal -lies, Leaf - ht_val-leys,WEere wild bees__ throng, Notes come ring-inghen
TEErE e R o
Ty Ha i R St e s e Sy
|l %r % F] { ! { 'VJ ! 1 T Ir} I 'U
vol -ta di__tor - na-re in li - ber - ta,_ per-che__ spe-ra un’
\ N N N NN [N N
IAY JAY | Y L i L Vi VA IR IAY
g SO e g
g b e b | .
3 R I > %rLu'u 7<% T | 72 ("
1 7 L ! VA VA L \ L yi L & 17 1 ¥ [ | AEVARR VA L
I'/ IVI | 4 T | 48
) R R 8. B, RN
i T = i _l' 1lE i "i{ i o C ﬁ i &
! ! i i ! = Y 1
there__I'm _wing - ing, Sing - ing, sing - ing loud " and - strong:
F J I H /_\ .
’ , i -  — L ———— 2
G2, T { t : t I —@- ] 5 T a
0, ' ' ' N
al - tra___ vol - ta di__tor - na-rein i - Dber- ta,
. N G VI O | NS N SN S G W—
: ~§~:~+§—7—§ = e r g v gy g vy
v - w
. - P
oy Vv Ly gy teveay |t v v Dv v
| 4 L | 4 11 | A JAY |8 |
4 14 i’ i/
.. . = . A
It 1 Y
T~ o L P~ EE ol ' ‘] wa ﬁ R #P 1' Yo
:]U 1 ! . A— ] u{ 14 I T T rrr !
4 This_way, — that_way, — 4]l __ day long, So clear__and strong, So
- sl E= . 2
W <9 94 Py ™
t ~1 —o—o 11 L 4 s e 1 - 5
i i - ta, in
[——
$— ¢
Ny
f z
II ry
=
T t ?A — 1
= , Ea———————— 7 %
¢ li - ber - ta, in 1 - ber - ti, n li - ber - ta.
. p——— "
' iﬁ ‘"‘[ “IF !"FF%I : 1 i ! 1 ‘i’ 2
& 774 1*3* 3 4 s° ¥
i — L=ty T
T I i I T 1 ‘

11492



22 Lesson X.
Introductory to the Gruppetto or Turn.

For the Gruppetto or Turn, the pupil follows the rules given in Lesson VII, for the study
of Scale Passages.
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Poco andante.

Executiqn:'%

The Gruppetto or Turn.
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Poco andante.
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The Gruppetto or Turn.
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Lesson XI.

Introduction of the Trill or Shake.

Allegro moderato.
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Lesson XII.

Runs and Scale-Passages.

Allegretto moderato.
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Lesson XI.
Introduction of the Trill or Shake.

Allegro moderato.
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30 Lesson XIIL

The Portamento.

In order to acquire an effective Portamento, the pupil must he careful not to slur one note in-
to the other, with that sort of quavering that one hears too frequently in ill-trained voices_on the
contrary, he must so blend the different registers and so bind the notes that they seem to flow in-
to one even tone. When the true art of phrasing has been mastered by the means indicated in Les-
son I, the Portamento will offer few difficulties _but here, more than anywhere, is the practical
demonstration by a teacher or a proficient of the first importance.Failing these,we must be content
with adding that the Portamento can be taken “by Anticipation” or“by Posticipation” By the first
of these methods, the singer attacks the value of the following note with the vowel of the pre-
ceding syllable, as was shown in the rules given for Lesson I. In certain phrases,where a great
deal of sentiment has to be expressed, this manner is highly effective.For this very reason it must
be used very sparingly, as in abuse it sounds affected, and the music grows languishing and mo-
notonous. By the second method, which is less common, the singer attacks almost imperceptibly
the syllable that follows with the value of the syllable that precedes.
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34 Lesson XIV.

We need hardly say, that nowhere is a clear enunciation of each word and syllable of more impor-
tance than in Recitative _ otherwise, it must perforce quite fail in its mission. When we come
across two similar notes at the end of a phrase, or several repeated notes in the body of a phrase,
the note on which the word-accent falls should be entirely converted into an appoggiatura of
the following note. To exemplify our meaning, we have marked with an “4 ” where such notes
occur in the following exercise.
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Lesson XV. 37

A Recapitulation or Comprehensive Study of all the Rules given in the forégoing Lessons.
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