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ti-ro, os-ser-va-te: per bac-co,nonmisbaglio. Die-trola ge-lo-si- a sta la ra-
A moment,now lookyonder;by Bacchus,I cansceher. There,hid be-hindthecurtains,stands your a -
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gaz - za; pre-sto, prestoall’as - sal - to,niunci ve-de. In u - na canzo-netta cosial-la
dor’d one;now at once to the charge,sir,no one’slooking Now singsomelittle ballad, of your in-
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buo-na il tut-to spie - ga-te - le, si-gnor. U - na can - zo -ne? Cer- to.
p dit-ing, and tell her all you would haveherknow. 1 sing a  bal -lad?  Yes, sir.
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Ec-co lachitar-ra, presto_an-diamo.
nHere,take myguitar then,quick,be - gin,sir. Howcan I?
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Mai-o— Ohche pazienza! Ebben,pro-vm—myo.
I loseall patience. I wilh convinceher!
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NO 5. Canzone.
Andante. mezsa voce . T . 4
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Seil mio no-me sa-pervoi bra - ma - - te, dal mio
) . . . .
Guitur & Strings pize. RO fOr  €er neaththy window is  sigh - - ing,Dost thou
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